convenient. Since only the shut-
ter release finger is needed and it
can stay poised at the ready, the
control is easy to use.

The R5's manual mode is simi-
lar to that of the R4. Turn the
mode-setting tab until ‘m’ ap-
pears in the mode window and
you'll get metered manual expo-
sures using the selective limited-
area metering pattern defined by
the black circle around the micro-
prism collar in the finder. Both
manually set shutter speeds and
apertures are visible below the
viewing screen, along with the
red ‘'m' symbol. The LED-lit shut-
ter speed scale at the right end of
the finder now reads out recom-
mended shutter speeds, which
you can set manually by adjust-
ing either the lens diaphragm or
shutter-speed dial, or ignore if
you wish. Since most photogra-
phers use manual metering for
precise exposure adjustments in
tricky lighting conditions, or for
creative exposure control, re-
stricting the ‘m’ mode to limited
area metering makes sense and
imposes few penalties.

Now we come to the R5's se-
cret weapon, its variable Pro-
gram mode. All programmed
exposure modes are designed to
change both apertures and shut-

A flash for the R5:
One of several dedi-
cated units (see
text), Metz’s new
low-profile 32CT3
bounces and swiv-
els freely on its hot
shoe, offers three
auto apertures, per-
mits use of any ap-
erture in TTL. Unit
can be used off-
camera with adap-
tor cord.

ter speeds as needed to provide
the correct exposure as the light
changes. Most P modes are de-
signed to free the photographer
from making decisions about
which aperture or shutter speed
to use, although some allow you
to choose a depth-of-field pro-
gram biased toward smaller aper-
tures or an action program
designed to provide the fastest
possible shutter speeds. Some
cameras even change their pro-
grams automatically when you
change lenses or zoom zooms.
For the R5, Leitz has come up
with, in effect, a thinking person’s
program that you can control to
suit a wide variety of subjects
and shooting situations. The vari-
able Program is unquestionably
more versatile than most P
modes we've encountered, but it
requires a knowledgeable pho-
tographer to use it fully.

Set P in the mode window and
look through the finder and you'll
see a red P in a rectangle denot-
ing centerweighted metering. It
will flash if you forget to set the
lens to its minimum aperture (but
you'll still get the right exposure).
Also in the finder are two shutter-
speed readouts, one reflected
below the screen, the other in
red, LED-illuminated digits at the

Circle surrounding
microprism ring in
R5 finder shows
area read in selec-
tive meter mode.
Exposure mode
symbols, at lower
left, are illuminated
by red LEDs; +tri-
angle lights when
exposure compen-
sation’s set or light
level’s beyond mea-
suring range. Aper-
tures are directly
displayed at center.

Shutter speeds appear just to the right in manual or program mode. LEDs
illuminate camera-selected shutter speed or f/stop scales at right. Over-
exposure warning triangle at top of LED panel also serves as flash ready/-
confirmation signal. Red triangle at bottom indicates exposure longer than
1/2 sec. or underexposure in shutter-preferred mode.
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GENERAL PERFORMANCE

Checkpoints

Our Standard

As Tested

FINDER:

Apparent viewing
distance

Between 0 and
—2 diopter

Adjustable between
+2 and.—2 diopter

Apparent distance of
shutter-speed and
aperture scale

Same as above

Same as above

View area compared
to film area

Vertically and
horizontally more than
90%, less than 100%

Vertical: 92%
Horizontal: 93%

Parallax error
compared to film

Vertical: 0.9mm
Horizontal: 1.2mm

Vertical: 0.3mm (up)
Horizontal: 0.1mm
(left)

Focusing accuracy at
maximum aperture

Within depth of focus

No Discrepancy

Image magnification

0.80X *.1X

081X

PICTURE SIZE:

24 +0.6mm
x 36 +0.9mm

24.3mm x 36.2mm

SHUTTER:

Curtain travel evenness

+0.33 stop

0.3 stop

Insulation from sync

More than 7 megohms

Infinity

Sync contact efficiency

More than 60%

80% (hotshoe)

EX White area indicates tolerance limi\ts
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the supplier. Repair. replacement
or refunding will be done by the
supplier and at his discretion and
not by MODERN PHOTOGRAPHY
Magazine. This limited warranty is
in addition to whatever warran-
tees, limited or full, that the suppli-
er may give. Purchasers must fur-
nish adequate proof of the equip-
ment’s disability. In terms of inac-
curate exposures, shutter speeds
or poor optical quality, films or
slides showing proof must be fur-
nished with proper identification of
the warranty issuer—the same
type of proof your repairman would
like to have to check malfunction-
ing equipment

Mooern will continue to test
products and report on them
whether or not the supplier
decides to accept the Seal of
Approval. The lack of a Seal in
no way reflects on a product's
quality. The Seal is merely an
indication that the supplier has
agreed to accept certain re-
sponsibilities as to minimum
standards for every product
sold as stated.

MODERN PHOTOGRAPHY Minimum test
requirements for Seal of Approval

Still camera and lens
field-test standards

All features and controls must
operate properly for the equivalent
of 25 rolls of film, producing ade-
quately exposed photographs of
sufficient quality to meet profes-
sional standards for a camera and
lens of that size and negative for-
mat when 11 x ‘4 in. black-and-
white prints made from negatives
of that camera and or lens, or
slides are projected on a 40 x 40
in. screen and are viewed at nor-
mal viewing distances

Still camera & iens
laboratory standards
(Photographic products of special
benefit or interest to readers which
fall below our minimums may also
appear with explanation in the
text.)

Resolution: See chart. Exposure
accuracy: *1 stop of proper

exposure Shunel-w"‘,
racy: +'. stop of

speed

Apparent Viewing ﬂ"r
Between infinity and
parent viewing dis
finder Information: ¥
diopter of measured
tance. View Area C
film: Between 90%
Focusing Accuracy
mum Aperture: Withi?
focus. Image Mag
Within 0.1X of Man!
specification. Actus!
Size: Normal pi¢

oot
and

n!

tand
et

v

i

{uré

+25%. Curtain tra¥e

ness: +0.33 stop. C&
lation from sync:

delay time: X.
ing. M;16-20ms.
tain bounce: Not @
timer delay: 7-15 5605
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uttel

tennnr)e which one is best for your
L ting conditions, you've got

understand how both shutter
sz:?‘ readouts interact.

' S see how this works in
E}"ga%m hSuppo_se you're shoot-
ek = elfi with a 35mm wide-
wf;s;te leng in P mode and you
Presetﬂ;;lxumum depth of field.
dialty | € Manual shutter-speed

. /30.‘and, if the light is suf-
» you'll automatically get a

hand.pho
along wildab'e shutter speed

%2 .
T fielq: Futh maximum depth of

sh
liowed

Curthermore, if the red
Ot shutter speeq reads

“125," you can assume the lens
will stop down about two stops
from maximum aperture. Why?
Because once you've set the
shutter dial to "'30,"" shutter
speeds will get faster and the
lens will stop down in roughly
equal amounts once the light lev-
el increases sufficiently to require
a 1/30 sec. speed. If working with
a longer telephoto, set your shut-
ter speed to correspond to your
focal length (e.g. 1/250 sec. for a
250mm lens) and you'll achieve
hand-holdable shutter speeds
when the light level permits.

86% (pc)

Sync delay time

X: within full opening

Okay

Shutter curtain bounce

Not allowed

None

Self timer delay 7-15 sec.

10 seconds

CAMERA NOISE:

73 dB(a), average for today's manual focus SLR

CAMERA SIZE:

Body: 5% in. wide x 3z in. high x

27he in. deep (136 x 89 x 63mm)

Lens: 2% in. long,

16 in. diameter (52 x 66mm)

WEIGHT:

Body: 1 Ib. 6'%6 0z. (62979) with batteries

Lens: 14%16 0z. (399g)

Lelcalex 5 is a comfortable
handful, fast, conveniently auto-
mated, yet easily controliable.

As a reminder, the manual
speed scale on the shutter dial
carries a tapering arrow extend-
ing from 2 (1/2 sec.) to 1000
(1/1000 sec.), with the thickest
part at the slowest speed. This
suggests that setting slower
speeds provides increa;ed
depth of field and that setting
higher speeds tends to provide
shallower depth of field. As a
graphic device, it's a nice try, but
getting into the habit of setting
shutter speeds to control pro-
grams still requires a period of fa;

Continued on page 112
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